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Galerie Nathalie Obadia is delighted to announce WE COME IN PEACE, Collin Sekajugo’s first solo exhibition in France, which
follows on from Radiance, They Dream in Time, presented at the 59th Venice Biennale in 2022. The first ever Ugandan pavilion,
exhibiting works by Sekajugo alongside the artist Acaye Kerunen, received a special mention among the national entries and was
acclaimed by the international press for its particular relevance.

Born in 1980 in Masaka (Uganda), Collin Sekajugo is particularly interested in the question of the human condition in the age
of globalization. At the dawn of the third millennium, the establishment of digital technology in our daily activities has radically
changed our relationship to the world and to information, which now, completely emancipated from its material form, has
acquired the power to homogenize collective thought with a simple click.

The exhibition WE COME IN PEACE explores the numerous prejudices that have proliferated across the globe. This new body of
work, created using an extremely diverse combination of materials and techniques, presents the artist’s latest series of portraits
of ambiguous figures from, amongst others, the countries of Asia, the Indian Ocean and the Commonwealth, all of whom are
recognized figures of power and influence.

At the heart of this new exhibition, Collin Sekajugo focuses on the complex and sometimes conflictual question of cultural
identity. By manipulating archival images, the artist explores the particular characteristics of each subject, questioning her or
his place in our contemporary society. At first glance the importance of these influential personalities seems assured and
unassailable; alone or in pairs and elegantly outfitted, the figures stand out from backgrounds decorated with African motifs.
Certain details however, have a destabilizing effect of the viewer's perception. Although the African heritage of the sixteen
portraits from the Blacks of East series is suggested by their physical features, these figures are in fact from the socio-economic
world of Asia and the Indian Ocean. In this way, Collin Sekajugo illustrates the cultural métissage the world has undergone in the
age of globalization, a contemporary particularity that he underlines by his use of a specific chromatic combination for the skin
of his subjects, bringing together darker and lighter tones.

Other portraits, deployed across the gallery space, present well-known, globally influential figures, whose identities have been
consciously appropriated by the artist. Lady Gaga, Elon Musk and Jeff Bezos amongst others, cloaked in their finery, are given a
complete make-over in the exhibition. Thus, a new and different version of the usual images of figures of power is revealed, lifting
the veil on the privileges and entitlements governed by the white sphere of influence.

Through these portraits, Sekajugo achieves an anthropological inversion of the dominant culture: he highlights the ambiguity of
cultural identity and pays homage to the heritage of East Africa by adorning his backgrounds with African motifs. These motifs,
although a centuries-old part of Ugandan culture, have been sparsely documented and even ignored in the global artistic debate.



Collin Sekajugo lends particular importance to the social fabric and identity of his native country, an interest that he extends
across the entire globe. Beyond the symbols and messages conveyed by the subjects he presents, the artist's works are like
meeting spaces: on one hand the spectator is confronted with a new subject, and on the other his or her eye is attracted by
a diversity of techniques and materials within a single painting. The artist concocts his works from multiple materials, most of
which are Ugandan in origin: polypropylene bags, bark cloth, wax cloth and denim. The latter is used to make jeans, an everyday
item of clothing, reflecting the phenomenon of globalization, worn throughout Africa as well as the rest of the world. Wax cloth is
historically connected to the colonization of Indonesia by the Dutch in the 17th and 18th centuries, from where it was exported
to the West coast of Africa. These colourful fabrics are now widely used by local tailors to make elegant clothes. By combining
these different materials, the artist has created his own visual language, highlighting the continent’s history and know-how, while
pushing back the boundaries of traditional artistic creativity.

These new compositions are imbued with personal narratives and strong universal messages, forging links with the Ugandan
population as well as all other spectators as they identify the subjects portrayed. This ability to connect with his audience stems
from Collin Sekajugo’s deep social commitment, in particular to the communities of his native country. From the early days
of his career, he has used his artistic practice as a lever for social rehabilitation through the creation of a collaborative space
dedicated to the visual arts in Kigali, Rwanda, that he has named Ivuka (rebirth in the local language). Building on his success,
Collin Sekajugo exported this model to Masaka in Uganda in 2010, where it has become the nerve centre of the city’s artistic
and cultural life.

In dealing with the globalization of cultural dominance and the influence of capitalism in our daily lives, the exhibition WE COME
IN PEACE allows us to shed new light on the notion of living in community in the 21t century, no matter where we are from and
whatever our parentage.

Born in 1980 in Masaka (Uganda), Collin Sekajugo lives and works in Kampala (Uganda).

Born in Masaka, of Ugandan and Rwandan heritage, Collin Sekajugo has produced a broad body of work in which the question of the human condition is central.
The complex compositions of his works are constructed like meeting spaces: employing expressive gestures and a bright chromatic palette, the artist inserts
everyday objects — newspaper clippings, flyers and denim fabric — and cultural materials of Ugandan origin such as bark-cloth and polypropylene bags, applying
collage as a painterly means, along with a variety of other techniques. Personal narratives and strong political messages emerge from these clever overlays,
connecting with spectators as they recognise the objects being viewed. The wide range of techniques and materials employed shifts each figure away from any
literal reading and encourages a more profound exploration. Mindful of questions of identity, the artist focuses on the human figure, which he manipulates using
a complex artistic language, occasionally deconstructing his subjects to the point of abstraction.

Collin Sekajugo approaches his work from a distinct, aesthetic departure point that resides in his repeated return to pop culture and the omnipresent influence
exuded by the global mainstream, conversing and critiquing its many biases across visual, oral and digital cultures. Since 2012, Sekajugo has worked with the
manipulation of the common stock image to reveal its inherent biases of entitlement and privilege largely modelled on the Western self. Sekajugo’s artistic
practice highlights a contemporaneous anthropological reversal of this mainstream culture through the lens of a decidedly African sense for irreverence and play
on the ad-hoc. Conceptually, the works of Sekajugo become pure theatre, a hacking of identity that exposes some truths behind these stock images that quietly
continue to colonise the entire globe by the weight of their own popularity.

In 2022, Sekajugo’s work was featured in the exhibition Radiance, They Dream in Time, which took place in the Uganda National Pavilion at the 59th Venice
Biennale. Uganda’s first ever appearance at this event, curated by Shaheen Merali, resulted in a special mention by the biennale jury for Collin Sekajugo and
his fellow artist Acaye Kerunen for their outstanding contribution in the form of a national pavilion, together with France. Sekajugo has enjoyed numerous solo
exhibitions including COLLIN SEKAJUGO at the Galerie Moderne Silkeborg (Silkeborg, Denmark, 2021), What is Beautiful at the Afriart Gallery (Kampala, Uganda,
2018), The Fist of Stella Nyanzi at the Weaver Bird Art Space (Kampala, Uganda, 2016), Baba Mweusi at the Ivuka Arts Center (Kigali, Rwanda, 2013) Sekaplastic
at the Kuona Trust Art Center (Nairobi, Kenya, 2012), As Rwanda Turns at the Goethe Institute (Kigali, Rwanda, 2010) and Rwandan Jazz at Closer Look (Chicago,
USA, 20009).

In recent years, the artist has been featured in collective exhibitions such as Layered Histories with Kaloki Nyamai at Gallery 1957 (London, UK, 2022), Contrasts
at Ars Belga (Brussels, Belgium, 2021), VOICES at Studio 525 (New York, USA, 2020), Playing to the Gallery at the Afriart Gallery (Kampala, Uganda, 2020), Young
Guns, organised by Andrew Lamprecht at Sulger-Buel Lovell (London, UK, 2018), Uhuru at the Eclectica Contemporary (Cape Town, South Africa, 2017) and
Wizard of Africa at ODA Gallery Franschoek (Cape Town, South Africa, 2016).

Collin Sekajugo’s works are included in the collections of the Smithsonian National Museum of African Art (Washington DC, USA), Chazen Museum of Art,
(Madison, USA) and numerous prominent private collections around the world. Collin Sekajugo is also the recipient of the 2019 Chapter Four Human Rights
Award Uganda.
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